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Synopsis 
 
Hanna Ranch is a feature documentary about visionary cattleman Kirk Hanna and his personal struggle to protect a 
once prominent way of life in Colorado. Born into a life on the family ranch, Hanna became a leader in the 
environmental ranching movement that set out to protect the West from the relentless encroachment of development 
and misuse. 
 
Featured in the book Fast Food Nation and dubbed the “eco-cowboy,” he was an early adopter of Holistic Resource 
Management practices, sat on numerous environmental boards and was president of the Colorado Cattleman’s 
Association. Hanna’s opinion was so widely sought and respected, many even saw him as a future governor of 
Colorado. But when his dream of harmony and sustainability ran up against the reality of family conflict and 
mounting threats to the land, Hanna lost hope. 
 
Kirk’s legacy and fight live on as his family and friends continue to protect the West by saving Hanna Ranch. 
 
Distribution                
 
Hanna Ranch marked its world premiere at the Starz Denver Film Festival (November 7-17, 2013). Hanna 
Ranch will begin its theatrical release on May 16, 2014 in New York City and Los Angeles. Gravitas 
Ventures will release Hanna Ranch via VOD on May 23, 2014.  
 
Exhibition and Credits 
 
Exhibition Format:   DCP, HDCAM, BLU-RAY 
Run Times:    73 min 
Sound Format:    Stereo (Dolby Surround capable) 
Production Format:   1080P HD 24 fps 
Domestic/World Premiere:  Starz Denver Film Festival, November 6-17, 2013 
Theatrical Premiere:   TBD 
Broadcast Premieres:   TBD 
 
A Production of………………..………….Listen Productions 
A Film by…………………………….……Mitch Dickman 
Produced by……………………..….……..Karl Kister & Eric Schlosser 
Edited by…...………………..….………...Zachary Armstrong & Davis Coombe 
Camera by...………………..…….……….Zachary Armstrong 
Original Music by…...……..……………..Music by Jeffrey Wentworth Stevens, Joe Kersey Sampson,  
                 Corey Ryan &Wentworth Kersey 
Produced and Directed by………………...Mitch Dickman 
 
Hanna Ranch is a Listen Productions film, with funding provided privately along with an incentive rebate 
from Colorado Creative Industries.
 
 
 
 
 
 
 
 
 
 



Film Summary 
 
Minutes before daybreak, the sun paints the horizon with a spectrum of pastels, defining a strong contrast 
between the soil and the heavens. A series of images showcase the majesty that is Colorado, viewable in its 
entirety from any given spot on Hanna Ranch. From sunrise to sunset, an opening title sequence chronicles a 
day on the ranch and portrays what is left of classic western life. This land is legacy, and it is the backdrop 
for a story of this place and the people who live and die for it. 
 
Hanna Ranch is a story that spans three generations and hinges on the life of visionary eco-rancher, Kirk 
Hanna. To know Kirk Hanna, one must know his tragic and difficult past. Kirk's father, Clark, and sister, 
Randy, died when the truck they were in was struck by a speeding train. By some miracle, Kirk's sister 
Ginger, also in the truck, survived. Kirk's mother, Mary, re-married neighboring rancher Jon Frost – rumored 
to be the result of down fencing between the Hanna and Frost ranches. It seemed a wedding was simpler than 
trying to repair the damage. But the union did not necessarily unify the families, and one sibling recalls that 
the time growing up in the Frost-Hanna household was similar to Lord of the Flies with tensions high 
between the boys of the both families. 
 
Kirk and Steve Hanna, their father gone, found that their differences led to clashes never to be settled. The 
birth of Jay Frost, the first son of Jon and Mary, should have stood as a symbol of the bond between the 
families. Instead, young Kirk viewed his half-brother as a threat to an already damaged family and many 
remember the story of Mary discovering Kirk climbing into Jay's crib with a hammer in his hand. As the boys 
grew, so did their distance. Steve, the eldest, honored a traditional ranching hierarchy and took over the ranch 
while Kirk ventured to Denver, drawn by the fast life as a commodities broker. Jay, too, sought to establish 
his own identity and moved to New Mexico. Kirk soon returned to run the ranch after Steve was asked by 
their mother to leave the state. Mary, perhaps influenced by Kirk, felt that Steve had created distress in the 
community and was unfit to control the land. Steve moved to Montana and grew closer to God and 
Mormonism while Kirk went to work rebuilding the ranch and his relationship with Jay. 
 
Kirk relished the opportunity to run Hanna Ranch as he wished - even with all of the pressure from Steve to 
become a Mormon, develop the ranch and even to sell it. Kirk was a man that epitomized the west, who 
spoke confidently and passionately as his tired eyes looked to the future. Tall, handsome, like some stranger 
out of a prairie saga, he had the ability to turn heads and captivate an audience. He was a fountain of ideas, 
incessantly devising ways to stop the irresponsible development destroying the land that was his livelihood. 
His desire to preserve the land around him was the genesis of his proposal to protect over one million acres. 
Kirk believed that there was a way to run a ranch effectively without adversely affecting the environment and 
challenged ranching norms by forming alliances between ranchers and environmentalists. Kirk brought them 
together and took a leadership role.  While Kirk's one hand fended off tract housing and roadways, racetracks 
and erosion, the other hand was battling Steve and beginning to grow weary. 
 
Kirk was faced with his greatest challenge when he attempted to bring his family together around the idea of 
conserving Hanna Ranch. A transformation took place as a strong-willed man, capable of aligning divergent 
groups, became despondent by an inability to bring his own family together to keep the ranch alive. With the 
slow progress of change, the challenging cattle market, and impending encroachment of suburbia piled atop 
his impasse with family, Kirk spiraled into depression. Kirk had learned that the weak link on a ranch must be 
removed for it to thrive and he saw himself as the brittle piece unable to maintain its purpose. 
 
On the coldest and shortest day of 1998, Kirk woke early to prepare for the work ahead of him. His wife Ann 
was ill, tucked in bed and she invited Kirk to stay with her so they could hide from the world under the 
covers. Kirk ignored the invitation and left to tend to the bulls. After hours without hearing from Kirk, Ann 
reached out to Jay and Steve, who was down from Montana, and the two men went searching for their 
brother. What they faced next was an elaborate suicide and the difficult task of telling Ann that her husband 



was gone. As Ann grappled with explaining the loss of their father to the two young daughters, a nine-year-
old Maggie sagely responded, “Mom, we have to be strong.” 
 
Four days after his death, Kirk was buried at a plot in the 19th century Wilson Cemetery on Hanna Ranch. An 
image, haunting to this day, of a simple pine casket built by a friend being lowered into the ground while over 
1000 mourners watch in silence, is forever burned onto an old VHS tape. He was 43. At the cemetery, Kirk's 
headstone reads, “Thanks for coming” - one simple statement that summarizes his wry and welcoming nature. 
 
The end of Kirk's life placed several challenges before Ann. The question was ever present of whether she 
would attempt to keep the ranch moving forward or succumb to Steve's attempts to sell it. Offers to buy 
Hanna Ranch could have been easily accepted and a lush retirement could have been enjoyed, but Ann opted 
to fulfill a commitment that she and Kirk had made years earlier. They had promised to raise their daughters 
on the ranch. 
 
Ann set out to finish a list that Kirk had put together. She sought help from friends and family, even the girls, 
to complete the daily tasks before her. An old Rolodex full of Kirk's contacts became her social network and 
she started meeting and working with the people her husband had known. Kirk's mission became her own as 
she warded off suburbia and strived to protect the land that was her home. As parts of Jay Frost’s land and the 
land of others around her was conserved, Ann pushed harder and harder until Kirk’s list was finally 
completed and a portion of Hanna Ranch, at long last, was preserved under a conservation easement in 2010. 
With the ranch finally safe, there is, for the first time in recent memory, hope for the family ranch today and 
in the future. 
 
Now the Hanna daughters, Maggie and Emy, young women graduating from esteemed universities, face a 
tough decision. They are up against some grim statistics: less than 2% of the nation is involved in agriculture 
and only 1 in 4 people that grow up in agriculture will return to it. These girls represent some of the biggest 
issues facing our country today – who will be at the forefront of the sustainable agriculture movement? Who 
will be the stewards of the land that feeds us? Will they resolve to accept the challenge of carrying Hanna 
Ranch into the future or take themselves in a new direction and let a family legacy fade away? 
 
Production Notes 
 
Hanna Ranch started production in May of 2010 and the final interview was completed in November of 
2011. B-roll shooting continued through May of 2012. Director and producer Mitch Dickman was dedicated 
to carrying on Kirk’s environmental legacy by using renewable energy for their office, a hybrid production 
vehicle, and by filming with pristine all natural light, avoiding the use of energy inefficient film staples such 
as large grip trucks and high-energy lighting rigs. Catering on the film was provided by Eco-Chef Services 
featuring all local foods prepared by award-winning chef Daniel Asher. Over one hundred hours of archival 
footage on super 8mm and VHS were sourced from the family and transferred to HD by Pro8mm in 
California. Hanna Ranch was shot on a Canon 5D Mark ii, edited in Final Cut Pro by Listen Productions and 
Milkhaus, sound mixed in ProTools at High Noon and color corrected on Davinci Resolve by Frame Linear. 
 
Director’s Statement, by Mitch Dickman 
 
Hanna Ranch was not supposed be a documentary. I originally wanted it to be a narrative film and I only 
wished Kirk Hanna was here to help tell his story. But that quickly changed when Kirk’s wife, Anna Hanna, 
rolled out the hundreds of news articles on her living room floor during our initial meeting. While reading 
through the many accolades Kirk received throughout this life, I knew that a documentary was the route to 
take. 

 



I first read Kirk’s story in the Rocky Mountain News five years ago and thought it could make for a great 
film. I filed the article in my drawer amongst other great film ideas – few of which have ever made it to a pre-
production stage, let alone a finished documentary.  The real life story of the original “eco-cowboy” fighting 
for his land and his family was inspiring and the legacy of the Hanna’s continuing Kirk’s fight in the years 
following his tragic death was true encouragement to turn it into a film. 

Inspiration alone is not enough to complete a film and the resources and team that produced Hanna Ranch 
were an essential part in telling this story. I had an incredible group of dedicated people from the very 
beginning and along the way: Executive Producer Karl Kister had a sheer passion for telling the story; 
Executive Producer Eric Schlosser was patient and hugely supportive; Director of Photography/Editor 
Zachary Armstrong was there every step of the way; Editor Peder Morgenthaler lent his technical expertise; 
Editor Davis Coombe came in at the end to take the edit to the next level; and Katie Shapiro will be essential 
in helping us get this film to the audience it deserves. But most of the time it was just Zack and I, who found 
ourselves on the quiet plains of Colorado shooting under the big blue sky capturing beautiful images and 
amazing stories. 

Hanna Ranch touches upon issues of conservation, the environment, responsible food production, family and 
tragedy – and how to overcome them all. We often felt it was too much ground to cover for a feature 
documentary film, but these were the realities that Kirk Hanna and his ranch faced on a daily basis. His way 
of life (and many others) was and still is in serious jeopardy and the statistics are astounding. Every two 
minutes an acre of land is lost to development and over 500,000 ranchers have been forced to quit in the last 
30 years. It’s because of examples like these that the people in ranching also increasingly face mental health 
issues. Through the film, we were able to bring these macro issues down to a micro level as seen through the 
eyes of one man, one family and one ranch. 

I never had the opportunity to meet Kirk, but through this entire process now feel that I have an 
understanding of him as a rancher, a husband and a father. Getting to know Kirk’s friends and family over the 
filming process was one of the most beautiful parts of this experience. I was able to see a little of Kirk in each 
of his family members who opened their home and their hearts on camera to revisit so many memories. 
Gaining the family’s trust meant a tremendous amount to me and in the end, their thoughts on the film meant 
the most. They traveled this long journey with our team and I am grateful for their unwavering trust and 
patience throughout. 

On a personal level, Hanna Ranch was a true test of my own patience. Just as we began shooting, my wife 
became pregnant and it soon became a balancing act that was both a beautiful and painful challenge. Now an 
even bigger challenge lies ahead in sharing our film with as many people as possible to generate awareness 
for the issues brought to life on screen. 

About the Filmmakers 
 
Mitch Dickman, Director/Producer 
Mitch is an award-winning producer and director in both film and theatre. He is the founder and director of 
Denver-based Listen Productions, a full-service media production company specializing in film, video and 
theater. Prior to producing and directing Hanna Ranch, his credits include: feature film, A Test of Wills; 
Honduran travel show Off the Radar; short film, Mortar (2006 Starz Denver Film Festival Official 
Selection); stage production and Macbeth adaptation, Wild West. As producer and director of the stage 
production and feature documentary film DNC Mediamockracy, he received the “Best Multimedia” Ovation 
Award from The Denver Post and was named “Best Example of Theatrical Relevancy” in Denver 
Westword’s “Best of” Awards in 2009. Having worked on over 20 feature films, Dickman’s deepest passion 
is creating art that promotes dialogue and makes a positive impact in society. 
 
 
 



Karl Kister, Executive Producer 
Karl is a documentary film producer, arts advocate, and investor in a range of sectors: from real estate and 
technology to alternative energy and media. He is the producer of the feature documentary Hanna Ranch and 
co-produced the documentary Keep On Keepin’ On, which marked its world premiere at the Tribeca Film 
Festival in April 2014. He is also the executive producer on two upcoming independent narrative films, MA 
and Walden. He sits on a number of boards including the Museum of Contemporary Art Denver, the National 
Solutions Council of Rocky Mountain Institute and the Logan School for Creative Learning. Kister is the past 
President of the Museum of Contemporary Art Denver Board of Trustees. Previously, Kister was Chief 
Operating Officer for New York City based Digital Telemedia (now Logicworks) and previously, a project 
architect for Aldo Rossi Studio di Architectura also in New York City.  
 
Eric Schlosser, Executive Producer 
As an investigative journalist, Eric explores subjects ignored by the mainstream media and gives a voice to 
people at the margins of society. Over the years he’s followed the harvest with migrant farm workers in 
California, spent time with meatpacking workers in Texas and Colorado, told the stories of marijuana 
growers and pornographers and the victims of violent crime, gone on duty with the New York Police 
Department Bomb Squad, and visited prisons throughout the United States. His work defies easy 
categorization, earning praise not only from liberal publications like the Nation, but also from Fortune, the 
Financial Times, and the National Review. Schlosser’s first book, Fast Food Nation (2001), helped start a 
revolution in how Americans think about what they eat. It has been translated into more than twenty 
languages and remained on the New York Times bestseller list for two years. His second book, Reefer 
Madness (2003), looked at America’s thriving underground economy. It was also a New York Times 
bestseller. Chew on This (2006), a New York Times bestselling children’s book, co-written with Charles 
Wilson, introduced young readers to the health effects of fast food and the workings of industrial agriculture. 
His next book, Command and Control (2013), examines the efforts of the military, since the atomic era began 
during World War II, to prevent nuclear weapons from being stolen, sabotaged, or detonated by accident. 
Schlosser served as an executive producer and co-wrote the feature film Fast Food Nation (2006), directed by 
Richard Linklater. Their screenplay was named one of the best of that year by New York Times critics A.O. 
Scott and Mahnola Dargis. Schlosser was an executive producer of There Will Be Blood (2008), directed by 
Paul Thomas Anderson. He was a co-producer and the co-narrator of the award-winning documentary, Food, 
Inc., directed by Robert Kenner. 
 
Zachary Armstrong, Director of Photography/Editor 
Zachary has worked in the camera and post-production departments for a decade and has built a working 
relationship with director Mitch Dickman by shooting and editing their last two feature films, A Test of Wills 
and DNC Mediamockracy (for which he was co-director). He has also cut the Cinequest Audience Favorite 
Choice Award feature film, Suburban and the Jazzed Media Aurora Award Winner, Bud Shank: Against the 
Tide. Armstrong grew up just a few miles from Hanna Ranch. 
 
Davis Coombe, Editor 
Davis is an Emmy winning editor and producer and a founder and owner of MILKHAUS, a production 
company and post facility in Denver that specializes in broadcast and theatrical documentary content. He 
began his career in the arts by creating an original series for BRAVO, collaborating with the Colorado 
Symphony and directing his independent feature doc The Tornado Dream, a portrait of three unique musical 
groups spanning three years in the Denver music scene. After editing many feature documentaries, Coombe 
was producer and editor of Wesley Willis’s Joyrides (SXSW, HotDocs) about the famed street artist and 
musician.  Coombe edited Iron Ladies Of Liberia (Toronto Film Festival, Winner Banff TV Awards, Winner 
AFI-Dallas, Independent Lens), They Killed Sister Dorothy (Winner Audience Award and Grand Jury Prize 
at SXSW 2008, HBO Films, shortlisted for an Academy Award), was producer, editor and camera on 
Academy Award-nominated The Last Campaign Of Governor Booth Gardner. Recently he edited Chasing 
Ice, which premiered at Sundance and was shortlisted for an Academy Award and produced and edited 
Saving Face, which won an Academy Award for Documentary Short, an Emmy for Best Documentary and 



another for Best Editing in a Documentary. Coombe also produced Bay Of All Saints, which won the 
Audience Award for Feature Documentary at SXSW in 2012.  He co-wrote and edited Keep On Keepin’ 
On and Beyond The Brick: A Lego Brickumentary, which both premiered at the Tribeca Film Festival in April 
2014 and is currently editing a bio-doc about Evel Knieval. 
 
Non-profit Partners 

The Nature Conservancy 
www.nature.org 
 
National Suicide Prevention Lifeline '1-800-273-TALK (8255) 
www.suicidepreventionlifeline.org 
 
Reviews 
 
“A special piece of work.” Michael Pollan 
 
“Shakespeare on the high plains.” James Redford 
 
“Part homage, part love letter, part wakeup call…” The Huffington Post 


